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A CONNECTICUT COTTAGE

ARCHITECT BERNARD MAPES WHARTON DESIGNS A GUESTHOUSE

Text by Suzanne Stephens
Phorography by
Durston Saylor

N EXPANDING HIS CON-
necticut residence (Ar-
chitectural Digest, Octo-
ber 1993), architect Bernard
Mapes Wharton, of Shope
Reno Wharton, found that
separate buildings best ac-
commodated diverse living
functions. He designed a free-
standing cottage, with two
bedrooms and a living room/
art gallery, instead of attach-
ing these spaces to the orig-
inal house. The guest cottage
and main house now form
an enclave with two other,
diminutive structures, a pot-
ting shed and a shed for the
family’s pet goats. It’s a solu-
don not unlike the one Philip
Johnson employed in his New
Canaan, Connecticut, com-
pound, where, over the years,
he has built a separate guest-
house, painting gallery, sculp-
ture gallery and library around
his 1949 Glass House. But,
Wharton admits, “I didn’t go
nearly as far as Johnson did.”
Instead, Wharton adopted

a more traditional approach,
and his colony has a consis-
tent, late-nineteenth-centu-
ry Shingle Style vocabulary.
“There is a definite hierar-
chy—from the main house
down to the guest cottage
and the potting and goats’
sheds,” he notes. “The shin-
gle siding and a smattering

RigHT: “The arched
window pattern al-
lows the outside in
and vice versa,” Whar-
ton says. “The fire-
place acts as the
terminus.” Two bed-
rooms are at the rear.
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ABOVE: Architect
Bernard Mapes Whar-
ton’s guest cottage isa
freestanding addidon
to his Connecticut
house. “The building’s
layout is much like a

chapel’s,” he says.

of stone keep it all related.”
The principal house, dis-
tinguished by a conical roof,
was built by Wharton and
his late wife, Elaine Antho-
ny. When it came to adding
bedrooms for the visiting
children from their previous
marriages, Wharton opted for
an eighteen-by-forty-four-
foot cabin on a rocky out-
cropping diagonally across
the yard from the dining
contimued on page 74
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room and porch. “The guest
cottage is designed to have a
strong presence but not to
compete with the house,”
Wharton says. “The scale was
important—I have an affinity
for small-scale enclosures.”
Wharton’s buildings are
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organized around an area
that resembles a New En-
gland green. “We intentional-
ly forged a sense of commu-
nity with the structures,” he
adds. “We spend so much time

outside all year round, what

with cookouts and athletics.”
Wharton is now married

RigHT: Paintings by
Elaine Anthony are
displayed in the living
room/art gallery. A
handmade Mexican
rug and rustic fur-
nishings add intimacy
to the lofty space.

again, to Jennifer Walsh, and
the throng of family mem-
bers has grown to include
seven children. “The guest
cottage is the domain of the
older kids,” he says. “It gives
them a sense of responsibil-
ity and autonomy.”

Marked by a sizable horse-
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shoe-shaped entrance and
a steeply gabled roof with
deep overhangs, the guest-
house looks strikingly pic-
turesque. Inside, a rustic liv-
ing room/art gallery displays
richly hued abstract paint-
ings by Anthony. “The room
was essentially designed to

show Elaine’s work,” Whar-
ton says of the almost win-
dowless space, where a bank
of five skylights softly filters
in mellow natural light. Two
sturdy eighteen-foot-long ce-
dar beams stretch across the
ceiling, and a monumentally

continued on page 76

ApovE: “With a porch
on the main house
and the gardens, we
have a series of outdoor
rooms,” says Wharton
(above left). “It cre-
ates a town-square-
like relationship.”
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scaled granite fireplace deepens the
room’s intensely primeval quality. “We
wanted character and a sense of struc-
ture,” he says. “There is so much power
in simplicity.”

Wharton sought out rough-hewn el-
ements and materials to meld togeth-
er in the cottage. He found granite
in a nearby town and used it to cre-
ate a fireplace with a heft evocative of
Stonehenge. “The stone also echoes the
paintings’ grainy texture,” the architect
remarks. The granite hearth, eleven feet
long and six feet deep, radiates a gentle
heat when a fire is lit. “We like to cook
there,” adds Wharton.

Even the flooring resonates with a
rugged history: The heart-pine boards
came from the beams of a Sears, Roe-
buck building in Chicago. A leather
club chair and sofa as well as handmade
rugs and objects contribute to the homey
atmosphere. “It’s an informal room—a
great place to watch football or read,”
Wharton says.

References to particular architecture
abound throughout, and they are always
assimilated by Wharton in an effort-
less manner. Gatehouses and libraries
by H. H. Richardson and houses by

“Shingle siding and
a smattering of stone
keep it all related.”

Bruce Price come to mind in looking
at the arched entrance and protecting
roof. Wharton also cites the residential
architecture of C. E. A. Voysey as inspir-
ing him with 1ts “air of casualness and
livability.” “The forms and materials of
all these architects impart a feeling of
permanence and integration with the
landscape,” he maintains. “But they’re
still comfortable and adaptable to our
way of living today.”

This adherence to a strong architec-
tural tradition gives the small cluster a
sense of timelessness and place. “I want-
ed many small things sprinkled on the
landscape to create a whole,” notes
Wharton. “If you like to build, this is an
architect’s dream.” [J



